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merely, or rather symptoms. Once it is achieved, universality is simply universality. In a great work of art all seems particular, and at the same time all seems universal. Attained, the universal puts its stamp on all the parts, permeates the whole form or the complete movement.
Let us now return to the novel. I took the instances of painting and music, not only because their laws were more clear-cut than the laws of the novel, but because I had already drawn a rough analogy between painting and the novel of character, and music and the dramatic novel. Picking up those divisions again, we see now that their limitations are really essential to them as works of art, as works possessing universality. The unimportance or the unreality of time is neither a fault in the character novel nor an arbitrary attribute of it, but the condition which alone sets its pictures of life beyond the influence of change. The undifferentiated spatial setting is, again, not an accidental limitation of the dramatic novel, but the element which makes its movement a movement in infinity. The boundaries which confine those two types of the novel are in reality the condition of their universality.